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Fusion
I. Overture
Il. Ballad
Ill. Fusion

Fusion was commissioned for the retirement
concert of Eric Haenfler, band director at Highland
High School in Gilbert, Arizona. The work consists
of three movements, all of which draw from various
types of pop music and dance forms set within

a contemporary framework. The first movement,
Overture, is a short fanfare based loosely on Irish
dance rhythms and melodies. While there are no
specific references to any Irish folk songs, one
hears the style that is often found in Irish jigs.

The second movement, Ballad, is lyrical in nature
and receives its inspiration from various aspects of
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Brian Balmages (b. 1975)

gressions. While no direct references to pop music
are made, one hears some distant references as
the movement progresses.

The final movement, Fusion, is a literal combina-
tion of several styles, inspired by my love of many
different types of music, including rock, funk, and
swing. Elements of all these styles exist in this
movement, treated in a contemporary fashion. The
opening chords set the mood for the entire move-
ment, which references them at least once durig
each style change, almost as a link among various
sections of the piece.

- Brian Balmage

pop ballads, particularly some of the harmonic pro-

Sanctuary

Sanctuary was composed for conductor H. Robert
Reynolds as a symbol of our enduring friendship.
The work was commissioned in his honor, and
received its premiere performance by the band he
conducted for 26 years, the University of Michigan
Symphony Band. As a personal tribute to Mr.
Reynolds, who was a horn player in his earlier
days, | chose the solo horn to be the work’s main
musical messenger.

The opening bell sounds suggest peace and joyful
reverence. The main horn melody is at once reflec-
tive and reassuring. The is also an underlying hint

Frank Ticheli (b. 1958)

of nostalgia — a wistfulness, perhaps suggested by
the simple three-chord progression which threads
the entire work. But there is also an expression of
strength and power in the work’s dark and impos-
ing climax.

After the climax recedes, the main melody disap-
pears for a period of time, replaced by flute and
clarinet solo episodes which create repose, space,
and distance. But in the end, the three-chord
harmony returns and serves as a doorway for the
final appearance of the main horn theme. The work
ends with a quiet echo of the opening bells.

- Frank Ticheli

Bacchanale from
Samson and Delilah

Camille Saint-Saens was prolific French composer
who wrote throughout most of his 86 years. As a
child, he showed unusual musical aptitude as a
pianist and organist, as well as a composer. Three
symphonies, eleven operas, numerous concertos
for instruments with orchestra, chamber music,
and works for piano and organ were his legacy to
French music.
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Camille Saint-Saens (1835-1921)
arr. Fred Hubbell

The Bacchanale from Saint-Saens’ famous opera,
Samson and Delilah, depicts a lively party in tribute
to the god Bacchus, patron god of wind and all
things sensual. Following an opening oboe solo,
the music quickly grows into an exciting dance. A
brief lyrical moment allowing for a tender moment
between Samson and Delilah gives way to a return
of the dance. The music builds in energy and
excitement until the party guests all fall exhausted
in the end.
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Song for Lyndsay

It is always an honor when a friend asks me to

compose a work for his or her ensemble, but the

significance is even greater when that friend is
a composer and conductor that | admire. When

Jack Stamp asked me to compose a work for the
Symphony Band at Indiana University of Pennsyl-

vania, it was understandably important to me to

compose something special, something that would
have meaning for both Jack and me. | hope | have

succeeded.

Andrew Boysen (b. 1968)

Song for Lyndsay is a very personal work, with a
great deal of meaning to me, but ideally with some
significance for Jack and his ensemble as well. The
musical materials for the work are mostly derived
from a short piano piece that | wrote for my wife,
Lyndsay, in 2005. Although the structure of the
work is much more complex than its forerunner,
Song for Lyndsay is still more than anything else a
simple love song dedicated to Lyndsay and what
she has meant in my life.

- Andrew Boysen

Niagara Falls

A gateway between Canada and the United States,

Niagara Falls is a Mecca for honeymooners and

tourists who come to visit one of the most scenic
waterfalls in North America. The Niagara River also

generates electricity for towns on both sides of
the border, where visitors are lured into haunted

houses, motels, wax museums and candy stores,
as well as countless stores that sell “Niagara Falls”

postcards, T-shirts, and souvenirs.

This composition is another souvenir, inspired by

my many trips to Niagara Falls. It is a ten-minute

FLUTES
Johanna Albrecht*
Clayton Edwards
Rebecca Jordan
Abbi Ledford
Meredith Poole
Madison Werline

OBOES
Beverly Benton*
Jennie Gintoli
Adam Mouser
Alicia Pawlawsk

BASSOONS
Clayton Andrews
Ashton Bishop
Kelly Frost
Sarah Jett*

Bb CLARINETS
Chase Bateman
Rachel Beebe
Elisabeth Borowicz
Erin Crotts

Mandy Deal

Kyle Hernandez-Adams
Casey Lewis*

Casey Oakes
JoBeth Pruitt

Erica Shelton

‘ Program.indd 15

Michel Daugherty (b. 1954)

musical ride over the Niagara River with an oc-
casional stop at a haunted house or wax museum
along the way. Its principal musical motive is a
haunting chromatic phrase of four tones cor-
responding to the syllables of “Niagara Falls,” and
repeated in increasingly gothic proportions. A puls-
ing rhythm in the timpani and lower brass creates
a current of energy that gives an electric charge to
the second motive, first heard in the upper brass.
The saxophones and clarinets introduce another
level of counterpoint, in a bluesy riff with a film noir
edge.

- Michael Daugherty
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